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Literatuwre and films-The Train to-Pakistan

The novelist expresses herself thwough words, but the flmumaker
does it thwough images. Inthis way, moviegoers may watch and
heow the film. Beyond this, the form and style of o fillim awe
obviously different from that of o book.

A fllmmaker's interpretation of an original work is move like v
creative reconstruction than av literal tronslation. This is the
essence of Khuushwant Singdv's Travin to-Pakistan, as shownsirv
Pamela Rooks s cinematic adaptation.

The following individuals contributed to-the productior of Traivn
to- Pakistory

Filmi Cinemadic work: Travin to-Pakistouy (1998)

Screenplay by: Pamela Rooks;

Director: The fillm was dirvected by Pamela Rookswithv assistonce
from Khuwushwant Singh. The music was composed by Piyusiv
Kanojiay, Taufiq Qurreshiy, and Kuldeep Suagh. Baba Buleshah
Kabir, and

Anmwita Pritoum wrote the byrics.

Sunny Joseph shot the fillim.

Chhel Pareshv designed the set.

A.V. Nawayouw edited the filim

Sujatow Nawrulaw was the prodiuetion supervisor.

The cast included RajattKapoor, Mohanw Agashe, Snmwitt Mishway
Divya Duttoy, Mangal/Dhillon, Swreshv Jindal, and Mohan Agashe.
Principal photography. o the fllm began around fifty years
subsequent to-the tragic event. Finding a Punjabi village withv
traces of Muslim tradition becaume av challenge for the fili crew.
Lastly, to-provide awnv impressiov of Mano-Majra, av bovder village
in 1947 between Indiav and Pakistan, a couple of rural Punjabi
villageswere chosen to- showcase pockety of Sikivand Muslim
clture.

The Tndiowvw Censor Boawrd put av hold onthe fllm's premiere ovw
August 15, 1997.

In 1998, Stow Plus, avtelevision chawvwnel, finally aired the filim.
The picture was av smashing success at international fillm festivals
inv cowndtries including Hong Kong, Zangibor, Devvmark, Beirut,
and the US, and it was also- released inthe US, Sri Lanka, and the
UK. The picture has the potential to-winw over skeptics.
Thematically, Singv's work was powerful and engaging, making
it av difficudt assignment to-adapt it for the big screen. Neither the



PG II
CC5
P.G Department of English

train nov Jugga awe introduced invthe beginning of the flm, inv
contrast to- ity printed equivalent.

Ownwthe contrawy, the story stowty withy Hukuwmchand making his
way to-Mano-Majra to- asswme the role of commissioning
commissioner. The elderly Hukuwmchoand remembers his time at
Mano-Majrav as he sity in his enormous office vehicle. The story of
Jugga's family history s told here. Jugga's dad was o notoriouws
criminal. Even though Jugga was only o little boy at the time; he
wa executed. The execution of Jugga's father is shown torhivm
whew he ig ov Little boy. How might this hawve influenced little
Jugga to-want to-be just like his dad? While the story doestouch
on Juggw's paternal ancestry, it omity any mentiow of theyoung
Jugga who-witnessed his father's execution.

Inthe opening tenw mivuites of the flm, Rooksattenmpty to-establishv
Nurmal Pandey's chawacter Juggo. In additiondo shoring
anecdotes about Jugga's past and present, Hukwmnchand recounty
his fight with rival dacoit Mali. There was o opesv conflict
between the two-avfew years ago-

In addition to-being imprisoned,] ugga was huwt. Accovding to-
the book; Jugga was forbiddex to-leave the conumunity once the
sunv went down. He defies the/rudes, however, by going out into-the
field to- see his Muslin sweetheaut, Nooran. However, Jugga from
Rooks visity Noovanw at hex residence. We sow him skudking doww
the terrace and into-Nex house. They attempt av sexuald encounter.
The portrayal of the briawny Sikiv dacoit Jugga, played by Nirmal
Pandey, inv "Bamdit Queen' overshadows his performance heve. The
sexual devotion of Rooks' Jugga to- Noovaw iy somewhat different
fromthat of Singhv's Juggo. Rooks’ Jugga, in his covwersation withv
Iqbal invprison, alludes to-an unexpected conclusion.
TheAawrative ends with the locals observing the enlarged river,
which has flooded; and the floating covpses.

The seceriawrio-has been described by Khuwshwant Singh using blue
and grey brushstrokes. He has described the 65 villagers debating
the matter and the bodies floating in the sea. This appeary invthe
il asy v long view inv grove moonlight, shot in monochwome
(blue and black). Astounded residents of Mano-Majraw watch as
corpses float dowwnstream inthe inundated river. There st o
single person or sound of water inthig shot, and it's not everv
close-up. The locals hawrdly say anything to-each other. What
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heightens the terrov is the use of monochwromatic photography
and the utter lack of sound.

The film's climaw i dramatic ond effective, and it stoys true to-
the plot the whole time. This iy where two- shoty that go-pavallel
meet. It depicty a train trundling thwrough the night towawrd
Pakistony without any iluwmination ov whistles. A lover's silent
sacrifice iy symboliged by the darkness inthis scenawio. Ay the Stkiv
miitonty prepawe to-write o tragic chapter in train history, o rope
s fastened across the first spawv of the riverbed rail bridge.ivverder
to- lower the Muslim passengers from the train's roof. Withv the speon
inv his hands;, Jugga is fearlessly attempting to- sever the/rope.
Inthe contrasting scene; we sees Nooranw and her blind fotiver
showring o travin cawriage. Subdued orange light dwminwates her.
It feels like Noovan and the whole train are beingwpulled ever
closer to-hope; life; and sunwise withveach cut of dugga's Kirbaw o
the rope. Juggw is showw alone in the moonlight,/ while Nooran
and the other passengers are showw in orange light. It alludes to-
what's upcoming for them. The travin cawvyimng Noovan continutes
ow ity journey without incident while Jugga, who-was wounded
twice; succumnbs to-his injuries and dies o the tracks.

The train that Singhv rides aboard ta major plot point. Botiv life
and deativarve potently represented by it. However, ity repeated
appeawances i the flm fadl flat:

The second scene depictythe train's relationship with the Mano-
Majraw people; set agairist the backgrownd of Amwitaw Pritoam' s
yrics.

The titles of thexfilim were chosen by Pamela Rooks based o the
trainw's arvivals, depowtures; and passing; as well as ity
relationship to-the daily life inv Mano- Mayra.

However, for viewers unfamilion withv the book, the lengthy shoty
do- littleto-elucidate the daiy life of the hawmlet. Igbal, ov
representation of utopiowv socialism, iy brought by the train,
Continutes to-go- wnwecogniged. The train, knoww as the ghost
traviny, i only visible whew it depoarty from Pakiston.

The film's final sequence; inv which Jugga assisty the train
transporting Nooraw inv passing to-Pakiston safely over his lifeless
body, gives the train the honowr it deserves:

As the credity roll, we see the trainy continue ity journey beyond
the borders inv av long shot. Unless we see it at the very end of the
film, the long shots dowt portray the train as o metaphor for life
ond death.
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Critical Reviewer Sudhiv Bose makes some astute observations
regawrding the picture. He gives Rooks credit for keeping the
novel's qualities intact in the filim adaptation. Specifically, she
remaing newtral thwoughout the film, which contributes to- ity
spare aesthetic and "w-emphatic voice' despite the pervasive
tension invthe images (1998: 38) The realistic plot and characters
i Train to- Pakistony, writtesw by Khushwant Singh, are
commendable. A nightmore that nmumbs the sensitivities,

according to-K. R. S. Iyenger.



